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Abstract: This study investigates the functional and stylistic role of alliteration and assonance
in the lyrical poetry of H. Arif, aiming to demonstrate their significance as core phonopoetic
mechanisms that shape meaning, emotional expression, and textual cohesion. The research seeks to
contribute to the broader understanding of sound symbolism and phonostylistics within the
framework of cognitive-functional linguistics and poetic discourse analysis. The study employs a
qualitative, text-oriented analytical approach, combining phonostylistic analysis with functional and
cognitive interpretation. A corpus of selected poems by H. Arif (2004, 2011) is examined to identify
recurrent patterns of vowel and consonant repetition and their interaction with rhythm, intonation,
and semantic structures. The analysis integrates both segmental and suprasegmental levels of
language and is informed by contemporary theories of stylistics, discourse analysis, and sound
symbolism. The findings indicate that alliteration and assonance function as central structural
devices in H. Arif’s poetic system rather than as peripheral ornamental features. Their systematic
deployment contributes to the organization of rhythmic patterns, the creation of acoustic harmony,
and the enhancement of intonational dynamics. The parallel use of vowel and consonant repetition
within the same poetic lines generates a high degree of musicality and reinforces thematic and
emotional coherence. Furthermore, phonetic repetition operates as a mechanism of semantic
foregrounding, directing interpretive focus and intensifying the expressive potential of poetic
language. The results also demonstrate that these phonopoetic devices are closely aligned with the
thematic content and psychological atmosphere of the poems, ensuring a strong integration of form
and meaning. The study concludes that alliteration and assonance constitute fundamental
components of H. Arif’s individual poetic style, functioning as key devices for the construction of
aesthetic and semantic unity. Their role extends beyond formal structuring to include cognitive and
affective dimensions of poetic communication. By revealing the interplay between sound
organization and meaning-making, the research highlights the importance of phonostylistic analysis
in contemporary linguistic and literary studies. The findings offer theoretical and methodological
implications for further research on sound-based expressive means in poetic discourse across
languages and cultural traditions.
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1. Introduction

Within the framework of poetic discourse, phonetic devices constitute a fundamental level of
stylistic organization that mediates between form and meaning. This intricate interplay of phonetic
elements, such as assonance and alliteration, not only contributes to the acoustic texture but also
profoundly shapes the emotional and aesthetic dimensions of the lyrical genre [1; 2]. In H. Arif's
oeuvre, these phenomena are not mere ornamental devices; rather, they function as fundamental
architectural components that underscore the semantic and emotive depth of his poetic narratives
[1]. This meticulous application of phonetic stylistic devices, encompassing elements like
intonation, rhythm, and sound symbolism, enhances textual cohesion and amplifies the emotional
impact, transforming the linguistic structure into a powerful vehicle for artistic expression [3; 4, p.
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235]. Specifically, the strategic recurrence of identical or acoustically similar vowel sounds
(assonance) and consonant sounds (alliteration) within H. Arif’s verses serves to augment the
musicality of the verse while simultaneously reinforcing thematic constructs and emotional registers
[2; 5]. This deliberate phonostylistic repetition, including anaphoric and intralinear forms,
accentuates the emphasis on particular words or phrases, thereby guiding the reader's interpretive
process towards the core sentiments of the poem [6, p. 296]. This sophisticated deployment of
phonetic repetition functions as a cohesive stylistic tool, establishing intricate sound patterns that
contribute to both the aesthetic and semantic coherence of the work [7, p. 6]. The repetition of
vowel sounds, known as assonance, is particularly effective in H. Arif's poetry for enhancing
emotional expression and rhythmic flow, a characteristic seen across various literary traditions [5].

H. Arif's technique exemplifies how phonostylistics, through the strategic deployment of
intonation and other suprasegmental units, transforms linguistic structures into potent carriers of
expressive meaning, underscoring the dynamic relationship between form and emotional resonance
[4, s. 235]. This integrated approach, encompassing both segmental and suprasegmental features, is
crucial for a comprehensive analysis of the expressive unity achieved in his speech acts [8].
Moreover, beyond individual phonemes, the interaction of these phonetic components can create
distinctive harmony within the text, elevating the poetic quality through the intricate interplay of
consonants and vowels [2].

The relevance of this study lies in the need for an in-depth examination of the phonetic level of
poetic discourse as a key mechanism mediating the interaction between form and content, which
remains insufficiently explored in contemporary linguistics and stylistics from a functional-
cognitive perspective. Despite the considerable attention devoted to poetic expressiveness,
alliteration and assonance are often regarded as auxiliary or decorative devices; however, in the
poetry of H. Arif, these phonetic means function as system-forming elements that ensure the
structural and semantic integrity of the text and enhance its emotional and aesthetic impact. The
significance of this research is further reinforced by its focus on a comprehensive analysis of
segmental and suprasegmental units (sound, rhythm, and intonation) in their interrelation, making it
possible to identify the mechanisms underlying the formation of sound harmony and their influence
on the interpretation of artistic meaning. Moreover, the study contributes to the development of
theoretical perspectives on phonostylistics as an interdisciplinary field integrating linguistics,
poetics, and cognitive studies, while also addressing the need to describe individual authorial style
within the context of national poetic tradition. In this regard, the analysis of H. Arif’s poetry
provides deeper insight into the principles governing the sound organization of literary texts and
clarifies the role of phonetic devices in shaping expressiveness, thereby highlighting the theoretical
and practical significance of the research.

2. Object and subject of research

The object of the research is the poetic language of H. Arif, with particular emphasis on its
phonetic and phonostylistic organization within the framework of lyrical discourse. The study
focuses on the structural and functional characteristics of sound patterns as manifested in selected
poetic texts, considering the broader context of Azerbaijani poetic tradition and the expressive
resources of the national language.

The subject of the research is the functional and stylistic role of alliteration and assonance as
phonetic devices in H. Arif’s poetry. Specifically, the study examines the mechanisms of sound
repetition at both segmental (vowel and consonant recurrence) and suprasegmental (intonation,
rhythm) levels, as well as their contribution to the formation of acoustic harmony, rhythmic
organization, semantic coherence, and emotional expressiveness. Particular attention is given to the
interaction between phonetic structure and poetic meaning, including the ways in which sound
patterns reinforce thematic elements, guide interpretation, and contribute to the realization of the
author’s individual stylistic system.
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3. Target of research

The target of this research is to investigate the functional and stylistic role of phonetic devices
— specifically alliteration and assonance — in the lyrical poetry of H. Arif, with the aim of
identifying their contribution to the phonopoetic organization of the text. The study seeks to
determine how systematic sound repetition operates as a structural and semantic mechanism that
shapes rhythmic patterns, enhances emotional expression, and ensures the cohesion and integrity of
poetic discourse. Particular attention is paid to the interaction between segmental and
suprasegmental features, including sound, rhythm, and intonation, in order to reveal their role in
constructing the aesthetic and communicative impact of the poem. Furthermore, the research aims
to clarify how these phonostylistic devices function as markers of individual authorial style within
the broader context of Azerbaijani poetic tradition.

4. Literature analysis

The study of phonostylistic devices — particularly assonance, alliteration, consonance, and
intonation — has attracted considerable scholarly attention in contemporary linguistics, where these
elements are examined not merely as ornamental features but as fundamental mechanisms of poetic
organization and meaning construction.

A number of researchers emphasize the structural and expressive role of sound repetition in
poetic discourse. highlights that alliteration enhances emotional expression, stylistic richness, and
mnemonic effectiveness, functioning as a powerful linguistic tool across literary and
communicative contexts. Similarly, T. Nafisa and A. Odina demonstrate that phonemic repetition
contributes to rhythm, coherence, and audience engagement, reinforcing the cognitive and aesthetic
dimensions of poetic language [9]. In this regard, H. Askarovich defines phonostylistic repetition as
a key mechanism that organizes the acoustic texture of a text and intensifies its expressive potential
[7].

The functional significance of specific phonetic devices has also been examined in detail.
Mirzayev (2020) analyzes alliteration in H. Arif’s poetry, showing that it operates as a system-
forming element that shapes both semantic and emotional layers of the text. In a related study,
Mirzayev (2019) argues that consonance contributes to artistic expressiveness by reinforcing
internal cohesion and enhancing the musicality of lyrical works. These findings are consistent with
the broader claim that phonetic stylistic devices function as integral components of poetic meaning
rather than auxiliary embellishments.

The role of assonance and intonation has also been widely discussed. S. Shohista demonstrates
that assonance possesses strong communicative potential, facilitating emotional transmission and
textual cohesion in both English and Uzbek literary traditions [5]. Likewise, M. Saydalieva
conceptualizes intonation as a “stylistic palette” that shapes the expressive contour of discourse,
influencing how meaning is perceived and interpreted [4]. These studies highlight the importance of
suprasegmental features in constructing the overall aesthetic and pragmatic impact of poetic texts.

From a broader theoretical perspective, phonostylistics has been analyzed through the
interaction of segmental and suprasegmental levels. 1. Baxadirovna distinguishes between these two
levels while emphasizing their interdependence in generating stylistic effects [8]. This approach is
supported by A. Maxmudjonovich, who argues that phonetic devices perform both linguistic and
functional roles, contributing to meaning-making, emotional coloring, and discourse structuring [3].

Historical and comparative analyses further demonstrate the universality of phonetic stylistic
devices. N.Aliyeva shows that in Old English poetry, alliteration served as a primary structural and
mnemonic principle, organizing verse and facilitating oral transmission [10]. This diachronic
perspective confirms that sound repetition has long functioned as a core organizing mechanism in
poetic traditions. Similarly, Sh. Bulak reveals how micro-level stylistic analysis can uncover the
interaction between phonetic devices and thematic structure in modern Turkish poetry [6].
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In addition to literary analysis, experimental and applied approaches have contributed to the
field. R. Heydarov, A. Jafarov, and K. Habibova introduce computational tools for phonetic
analysis, enabling more precise investigation of sound patterns and their stylistic functions [11].
Furthermore, K. Habibova expands the discussion to pragmatic dimensions, showing how implicit
meanings and presuppositions interact with linguistic form, including phonetic organization, to
produce discourse effects [12].

Overall, the reviewed literature demonstrates that phonetic stylistic devices operate at the
intersection of structure, meaning, and cognition. Assonance, alliteration, consonance, and
intonation are not merely decorative features but essential components of poetic discourse that
shape rhythm, enhance expressiveness, and guide interpretation. Despite the extensive research,
there remains a need for more integrated studies that examine these devices within a unified
cognitive-pragmatic framework, particularly in relation to individual poetic styles such as that of
H. Arif.

5. Research methods and materials

This study is based on a qualitative, text-oriented approach aimed at identifying and
interpreting the phonostylistic features of H. Arif’s lyrical poetry. The research material consists of
selected poems from H. Arif’s published collections [13; 14], which serve as the primary corpus for
analysis. These texts were chosen due to their rich phonetic organization and their
representativeness of the poet’s individual stylistic system.

The methodological framework integrates phonostylistic analysis, functional stylistics, and
elements of cognitive-poetic interpretation. At the segmental level, the study focuses on the
identification and classification of recurring phonetic patterns, particularly alliteration (repetition of
consonant sounds) and assonance (repetition of vowel sounds). At the suprasegmental level,
attention is given to intonation, rhythm, and syllabic organization as key components of the acoustic
structure of the poetic text. The interaction between these levels is examined in order to reveal how
phonetic devices contribute to the formation of expressive meaning.

The analysis employs descriptive and interpretative methods, including close reading,
contextual analysis, and comparative observation of phonetic structures within and across poetic
lines. Special emphasis is placed on the frequency, distribution, and positional arrangement (initial,
medial, and final) of repeated sounds, as well as their role in creating rhythmic segmentation and
intonational patterns. In addition, elements of functional analysis are applied to determine how
sound repetition interacts with lexical, semantic, and syntactic structures, thereby contributing to
textual cohesion and aesthetic effect.

The study also draws on principles from cognitive linguistics and discourse analysis to interpret
the relationship between phonetic form and emotional or conceptual content. This allows for the
examination of sound repetition not only as a formal feature but also as a mechanism of meaning
construction and reader perception. The combined methodological approach ensures a
comprehensive analysis of both the structural and functional dimensions of alliteration and
assonance in H. Arif’s poetic language.

6. Research results

One of the most distinctive features of H. Arif’s poetic language is the parallel use of
alliteration and assonance within the same lines. The abundance of assonance and alliteration stands
out as one of the most prominent markers of artistic expressiveness in his works. The stylistic
perfection of these devices in his language constitutes one of the clearest indicators of his individual
style. The balance between assonance and alliteration plays a crucial role in the poetic quality of his
lyrical language, functioning as a regulating mechanism in the creation of intonation, the
organization of rhythm, and the acoustic structure of the lines. It occupies a leading position in
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shaping the artistic environment and organizing the harmony of pronunciation. Most importantly,
the repetition of vowels and consonants within the same textual environment corresponds to the
content of the poem, the artistic intention, and the principal directions of the poet’s individual style.
The flexible intonation generated by assonance and alliteration is conditioned by the lyrical content.
In the formation of harmonious syllabic waves and their alignment with the psychological
atmosphere of the poem, assonance and alliteration acquire a distinct stylistic function. As primary
stimulating devices for light, dynamic intonational nuances and pronunciation dynamics, alliteration
and assonance are organically integrated into the artistic text.

Yolu, izi payiz kasir,

[q], [1] Qapimiz1 qis alibdi. [13, p. 31].

[1], [a], [u] Misralar alovlu, duygular ulu

[v],[a] No yaman yanmisan, yanan konliimo

Bir xalqa dag ¢okdi bir sair oglu

[m], [a] Aman haraylaram aman konliimo. [13, p. 42].

The aesthetic value of alliteration and assonance lies in their ability to facilitate the perception
of the content embodied in the form and structure of the poem. This requires the poet to
demonstrate a deliberate and selective approach to linguistic material in order to create stylistic
appeal. Principles such as simplicity, conciseness, and expressiveness serve as guiding criteria in
the sound-word organization of poetic lines. As one of the most essential features of poetic
language, the rhythm and intonation generated by alliteration and assonance are closely connected
with the internal content of the text. “The flow of speech is easily segmented into rhythmic units,
while syntagms are foregrounded as rhythmic structures through corresponding sound similarities”
[11, p. 796].

In lyrical genres, phonemes readily display their expressive nuances through alliteration and
assonance. Their capacity to create harmony and fluency becomes a primary means for forming
rhythmic groups within lines, specifically, intra-line segmentation units. This phenomenon is not
random or unsystematic in the language of lyric poets such as H. Arif. As a stable stylistic feature, it
is intrinsically linked to the characteristics of the lyrical genre, contributing to the realization of
intellectual and emotional content, and ensuring the naturalness and elegance of poetic expression.
In organizing artistic language, particularly poetic speech, alliteration and assonance function as
fundamental stylistic devices and as techniques for creating artistic coloration.

The concise, laconic, yet emotionally rich and expressive articulation of lyrical excitement and
impressions emerges through the interaction of alliteration and assonance with other stylistic
devices. The musicality, fluidity, and harmony of H. Arif’s poetry are primarily rooted in the
symmetrical acoustic quality produced by sound repetition. Therefore, when discussing the culture
of his poetic language, it is essential to consider not only well-known stylistic and poetic factors but
also the poet’s distinctive practice of creating aesthetic beauty through sound repetition as a
defining feature of his style. Both alliteration and assonance resonate organically within H. Arif’s
poetry because their stylistic necessity is fulfilled through sound repetition as an artistic device.
Since they are contextually appropriate within specific texts, artistic thought is accompanied by
emotional intensity. The particular emotional load carried by alliteration and assonance, when
harmonized with the language of the text, transforms into poetic semantic weight. Thus, sound
figures prove to be highly functional and effective elements of poetic language. Such an analysis,
particularly concerning the structural, cognitive, and stylistic roles of alliteration, offers valuable
insights into the linguistic patterns and semantic implications embedded within poetic works [10, p.
2023].

[u], [ii], [1] Ufiigle uzanib, buludla axib,

[s], [¢], [2] Sofaqlo qizarib, simsokls ¢axib

[1], [b], [a] Ciiyiirlo boylanib, maralla baxib

[v], [1], [b] Ceyranla yorulub yatmaq istorom [13, p. 192].
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Alliteration and assonance, while constituting the formal beauty of poetry, also possess a poetic
essence as sources of rhythm and intonation. They play an exceptional role in the rhythmic
articulation of lines, intensifying the internal dynamics of the artistic content and imparting to it the
quality of a form in motion. It is precisely as a direct result of these features that “the
communicative function of language acquires an artistic expressive function” [7, p. 8]. This, in turn,
reflects the poet’s conscious attitude toward language and constitutes the core of poetry’s formal
aesthetic quality. Through this formal beauty, the inner content of the poem — its implicit poetic
meanings and its almost magical essence — becomes more appealing and engaging for the reader.
The harmony generated by the repetition of sounds acquires new stylistic dimensions, while
nuanced poetic shades and detailed impressions are presented within a richly structured lyrical
framework. H. Arif’s particular emphasis on phonological figures is likewise associated with the
active and leading role that alliteration and assonance play in his individual style.

The manner of expression shaped by the use of assonance and alliteration is not merely a means
of creating a pleasant impression; rather, it is grounded in an integral conceptual framework of
figurative perception. The musicality generated by phonetic units proves highly effective in H.
Arif’s creative practice for conveying the essential features of lyrical perception of reality,
expressing lyrical emotion and reflection, and poetically affirming thought and feeling. His poetry
is characterized by a distinct effort to artistically animate events and emotional experiences.

The intensive use of assonance and alliteration clearly stems from the poet’s passionate
engagement with reality, objects, and phenomena, as well as his deep poetic thinking. Such a form
of poetic communication fully corresponds to H. Arif’s individual style and constitutes an
inseparable component of his distinctive artistic signature. As phonostylistic research demonstrates,
the repetition of vowel and consonant sounds through assonance and alliteration “enhances
expressiveness, creates a rhythmic effect, and serves as a means of semantic emphasis” [8, p. 395].
Sound repetition plays an active role in shaping the acoustic beauty of poetry and in creating
fluency within its language. As noted in phonostylistic research, phonetic elements such as sound,
intonation, rhythm, and accent “carry stylistic connotations and significantly enhance the aesthetic
effect of literary works” [4, p. 239]. As an important aesthetic factor, assonance and alliteration
function as integral elements of genre and form exploration, directly connected with the pursuit of
linguistic diversity and the search for expressive forms that appeal to the reader’s aesthetic
sensibility.

As an outstanding master of artistic expression, H. Arif continued the rich traditions of oral folk
literature and the artistic path of his predecessors, striving to expand the phonological expressive
possibilities of the Azerbaijani language. He made a deliberate effort to combine traditional modes
of expression with modern formal innovations. In doing so, he intensified the use of alliteration and
assonance — devices inherently aligned with the nature of our poetic language, particularly its
stylistic dimension. H. Arif’s rich poetic experience and original artistic language demonstrate that
among various stylistic resources, the poetic effect created by specific sounds is especially
prominent.

[i], [z] Uzdan baxib, iiz yanib kegmodim

[d], [1i] Diiz 6yronib, diiz danisan sairom.

[1], [3], [r] Yaz acilir ¢ollar, diizlor giillonir,

Bulud axir, yerlar, goylor tiillonir [14, p. 100].

Sound repetitions, as can be observed, serve as a means of tuning the poem to a particular
harmony. The necessity of not neglecting sound repetitions in words stems precisely from this
function. Repetition at the phonetic level constitutes one of the defining aspects of the poet’s
aesthetic perception and artistic mode of thinking. For this reason, it is necessary to interpret the
sound repetitions that appear in poetic lines at the level of poetic regularity. As one of the most
essential attributes of poetic composition, the parallelism of assimilation and assonance clearly
demonstrates its aesthetic and emotional function. “Sound, rhyme, and word repetitions are among
the elements that create musicality and a unique poetic harmony” (6, p. 278].
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Repetition in the form of assonance and alliteration appears in H. Arif’s poetry as one of the
primary sources of artistic harmony, contributing to the freshness of poetic lines. Phonological
repetitions reveal the aesthetic-emotional essence of poetry and, through their relevance to the
theme, transform into a factor of artistic mastery. The aesthetic value of phonological repetition is
also related to the fact that the entire spectrum of acoustic subtleties and their nuances is conveyed
through melodic sound.

“In the lyrical genre assonance and alliteration stand out as the most important formal
elements, characterized by the systematic arrangement of sound harmony” [12, p. 94]. In H. Arif’s
poetic language, they also represent the main sources of musical harmony and function as poetic
features that shape content into appropriate rhythmic structures. Therefore, as phonetic-stylistic
figures that embellish the text, assonance and alliteration function not only as linguistic units in
shaping form but also as poetic units. By fulfilling all the principles and requirements of poetic
aesthetics, they endow the content with a particular poetic maturity.

Together with other expressive means, phonological repetitions form a stylistic-aesthetic
system that underlies the richness of poetic structure. As sounds transform into a means of creating
poetic mood, assonance and alliteration stimulate the rhythmic organization of artistic speech and
lay the foundation for emotional expression. Assonance “intensifies emotional coloring...
contributes to the musical quality of literary texts... and improves the communicative flow,” while
phonetic stylistic devices more broadly “intensify emotional impact and reinforce semantic
meaning” [3, p. 29]. As is well known, emotional tension develops in parallel with the content of thought,
and emotion gives rise to the need for sound repetition, since “emotion is the soul of repetition” [2, p.
738]. The poetic examples of H. Arif demonstrate that there are specific norms and requirements
governing the use of identical phonetic elements arranged in accordance with the meaning of the
text in order to evoke emotion. Both assonance and alliteration are capable of reflecting the
pronunciation and harmonic characteristics of our language. Their harmony determines the orderly
flow of poetic lines.

As observed, H. Arif’s poetic thinking and his poetry are characterized by a mechanism of
artistic text formation based on a refined sound system and a harmonious structural organization. In
his poetics, phonological expressive means enter into various relations with other linguistic
materials; thus, within the integrated artistic system, assonance and alliteration become active
participants in the creation of original lines and stanzas. As noted in stylistic studies, sound
repetition “makes language more expressive and engaging... contributes to the musical quality of
literary texts... and improves the communicative flow,” while also reinforcing “meaning, emotional
impact, and communicative effectiveness” [5, p. 4]. As elements of poetic structure, assonance and
alliteration contribute to the diversity of artistic-logical relations. Within a compact poetic system,
the repetition of sounds underlies many forms that shape the artistic content.

In the transmission to the “cultural memory of language” [15], phonological repetitions
function as a relevant typological factor, expressing spiritual values and structuring the external
perfection of the text. In the syllabic verse system, the phonological factor — particularly assonance
and alliteration — stands out as a rhythm-forming device. The law of harmony and alliterative
organization determines the phonopoetic characteristics of the poem.

As is evident from H. Arif’s poetic practice, assonance and alliteration are not perceived merely
as formal features; rather, these formal elements are intrinsically linked with the poetic semantics of
the text. As emphasized in stylistic research, phonetic devices are “an essential component of
stylistics, contributing significantly to the aesthetic, emotional, and semantic dimensions of literary
texts” and they ‘“enhance textual cohesion... and reinforce semantic meaning” [3, p. 28]. The
structural-semantic integrity of H. Arif’s poetry is such that the unity of formal elements and
content functions as a guarantor of artistic perfection. These qualities of his poetic system are
directly connected with his individual artistic mode of thinking. Poetic perception is realized
through the conscious repetition of specific phonetic units. The intra-textual functionality of
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identical sounds and their activity within the system of artistic expression provide extensive stylistic
possibilities.

For this reason, in H. Arif’s poetry, form is essentially inseparable from content. This implies
that all expressive means in his poetry are closely interconnected with other elements of the poetic
system, particularly with phonopoetic components. Assonance and alliteration, which occupy a
central place in his style, as well as the parallelism of vowels and consonants sharing the same
articulatory base, affirm the poet’s distinctive artistic signature as a poetic-stylistic phenomenon.
The defining characteristic of such a poetic-stylistic model lies in the fact that, through this method,
the meaningfulness of form itself becomes manifest.

[f], [1] Fitno-fosad bilmomisik,

[s], [z], [6], [d] S6ziimiiz s0z, diiziimiiz diiz

[c], [1] Ciitiimiiz ciit,

[6], [ii] Okiiziimiiz har 6riizden adl1 olub,

[¢], [p], [a] Cayimiz gay, payimiz pay,

[d], [u], [z] Duzumuz duz

[¢], [0] Corayimiz hor ¢érokdon dadli olub [14, p. 23].

As is evident from the examples; “a key word expressing a specific core motif lies at the
foundation of the artistic text;, and other poetic devices — as well as the work as a whole — are
constructed upon this primary motif and expression. Therefore; strong parallelism; sound
harmony, and rhythmic cadence are characteristic of Turkic poetry” [16]. This feature does not
appear in H. Arif’s poetry as a purely formal or technical device. The arrangement of identical
sounds at the beginning; middle; and end of lines at certain intervals does not lead to any limitation
of content. The sound harmony is so natural that the author’s preoccupation with stylistic technique
or conscious inclination toward formal experimentation is hardly perceptible. Assonance and
alliteration arise organically from the phonetic properties of poetic language. The phonopoetic
distinctiveness of poetic language naturally guides the poet toward constructing musical lines.

7. Discussion

H. Arif’s poetic language attracts attention precisely because the harmony of sounds functions
as a powerful carrier of emotion. Sound repetition becomes naturalized at the lyrical level. The
parallelism of assonance and alliteration acquires the status of a poetic source and model within
pronunciation variants. The phonological features characteristic of the poet’s language achieves a
high degree of aesthetic organization.

In essence, assonance and alliteration stimulate the activation of poetic elements within the
text, a process that emerges naturally and frees artistic speech from dryness and cold rationality. It
manifests most clearly in the flexibilization of line intonation and increases the frequency of
lexemes with similar phonetic structures. “The repetition of phonetic units with identical
articulatory bases” [17, p. 79], along with their density within the same and adjacent lines,
generates a harmonious palette of poetic-stylistic coloration, while repetitive constructions instill a
poetic timbre and a refined tonal quality into the lines. Thus, both assonance and alliteration, by
forming the stylistic foundation of language, intensify the process of poeticization of the text,
highlight the poet’s individual creative voice as stylistic detail, and function as poetic features that
channel the flow of lyrical narration into a unified stylistic framework. As noted in research on
alliterative poetry, sound repetition functions as a structural and rhythmic principle, where
“parallelism in the poem's structure manifests in rhythm, alliteration, assonance and rhyme” [10, p.
100]. All these factors are ultimately directed toward sharpening the reader’s memory and enriching
their aesthetic perception.

Assonance and alliteration have endowed H. Arif’s poetry with the luminous influence of
Ashug Alasgar’s verse; the external harmony of sound arrangement spreads in wave-like patterns,
creating an original poetic atmosphere within the text. The original forms of expression in the
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content resonate poetically, opening a path to the reader’s emotional world. The convergence of
assonance and alliteration preserves an inherent folkloric coloration and brings the poet’s style
closer to the expressive manner of oral folk literature. Repeated sounds constitute such an essential
component of poetic text that their effective use reveals the aesthetic value of artistic language.

Sound repetition is not merely the use of identical phonetic units within close proximity.
H. Arif’s poetic practice once again confirms that both assonance and alliteration are products of the
poet’s aesthetic-architectural creativity, and above all, they are accompanied by fullness of
articulation and weighty intonation. This quality becomes especially prominent in lines or entire
stanzas composed exclusively of words containing either back (hard) vowels or front (soft) vowels.
As illustrated in the following example:

Cigoklor incalik, giillor zoriflik,

[9], [i] Siinbiiller barokat gatirir biza.

[d], [r], [9], [1] Daralor dorinlik, diizlor genislik

[z], [2] Zirvalor ozomat gotirir bizo [14, p. 87].

As phonostylistic studies emphasize, alliteration and sound repetition “enhance emotional
expression, stylistic richness, and mnemonic effectiveness, making it a versatile and powerful
linguistic tool” [9, p. 145]. It is noteworthy that repetition, by evoking the character of an aesthetic
discovery, becomes closely associated with poetic mood and atmosphere. The recurrence of these
vowel types produces the impression of a natural pattern; the poet utilizes these vowel types as
threads through which these patterns are realized. The simultaneous use of assonance and
alliteration enriches the language of the poem and endows it with emotional and expressive weight.
As noted in stylistic research, “phonetic stylistic devices enhance textual cohesion, intensify
emotional impact, reinforce semantic meaning, and create memorability... not merely as decorative
elements but as meaningful structural components” [3, p. 28]. “The fluency of articulation shaped
by sound repetition is complemented by semantic fullness” [15, p. 80], thus giving rise to a dense
and nuanced lyrical texture. Linguistic sensitivity intersects with the poetic semantics carrying
lyrical weight through the flexibility of artistic expression. By transforming ordinary sounds into
exemplary elements of poetic coloration, the author strives to construct a distinctive system of
expression.

8. Conclusion

The analysis has shown that phonetic repetition is not limited to a decorative or auxiliary role;
rather, it operates as a system-forming principle that organizes rhythm, intonation, and acoustic
harmony, thereby shaping the overall poetic structure. The parallel and often simultaneous use of
vowel and consonant repetition creates a highly musical texture, enhances emotional
expressiveness, and contributes to the cohesion of poetic discourse.

The findings confirm that the interaction between segmental and suprasegmental units, such as
sound, rhythm, and intonation plays a crucial role in the formation of expressive meaning. In H.
Arif’s poetry, phonetic devices are closely aligned with thematic content and emotional tone,
reflecting a high degree of integration between form and meaning. This unity is manifested in the
ability of sound patterns to foreground key semantic elements, guide interpretation, and intensify
the psychological and aesthetic impact on the reader. As a result, phonological repetition emerges as
a dynamic and cognitively significant component of poetic communication.

Furthermore, the study highlights that H. Arif’s phonostylistic technique is deeply rooted in the
traditions of Azerbaijani oral and written poetry while simultaneously reflecting his individual
creative innovation. The organic incorporation of alliteration and assonance into the poetic fabric
contributes to the naturalness, fluency, and expressive richness of his language, reinforcing his
distinctive authorial style. In this context, sound repetition functions as both a stylistic marker and a
means of transmitting cultural and emotional values within the framework of poetic discourse.
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In conclusion, the research underscores the importance of phonostylistic analysis for a
comprehensive understanding of poetic language. By revealing the functional and cognitive
dimensions of sound organization, this study contributes to the broader field of linguistic poetics
and opens new perspectives for the investigation of phonetic devices in different literary traditions
and languages. Future research may further explore the quantitative aspects of phonetic repetition
and its cross-linguistic manifestations, thereby deepening our understanding of the universal and
language-specific features of poetic expression.

References:

1) Mirzayev, H. A. (2019, January 1). Consonance as an Expression of Artistic Expression
in the Modern Lyrical Genre. Proceedings of the First International Volga Region Conference on
Economics, Humanities and Sports (FICEHS 2019). 374-378.

2)  Mirzayev, H. A. O. (2020). Alliteration In Poetic Speech (Based On The Poetry By H.
Arif. In D. K. Bataev (Ed.), “Social and Cultural Transformations in the Context of Modern
Globalism” Dedicated to the 80th Anniversary of Turkayev Hassan Vakhitovich. Vol 92. European
Proceedings of Social and Behavioural Sciences. 738-744.

3) Maxmudjonovich, T. A. (2026). The role of phonetic stylistic devices in stylistics: A
linguistic and functional analysis. Advances in Science and Humanities, 2(05), 28-30.

4)  Saydalieva, M. U. (2023). The Intonation as a Stylistic Palette: Insights from
Phonostylistic Analysis. International Journal of Multicultural and Multireligious Understanding,
10 (9), 234-240.

5)  Shohista, S. Y. (2026). Communicativeness of the assonance stylistic device in English
and Uzbek literature texts. International Conference on Medicine, Science, and Education, 3(1), 3—
5.

6) Bulak, S. (2016). Bir mikro iislup inceleme denemesi: Ahmed Arif’in Merhaba, Icerde,
Ay Karanlik siirlerinde tislup. Journal of Turkish Research Institute, 55, 277-304.

7)  Askarovich, H. A. (2022). Phonostylistic Repetition. Indonesian Journal of Innovation
Studies, 18.

8)  Baxadirovna, I. A. (2025). Segmental And Suprasegmental Phonostylistics: Similarities
And Differences. American Journal Of Philological Sciences, 5 (11), 395 -396.

9)  Teshaboyeva, N., & Abdullayeva, O. (2025). Aliteration of phonemes. Central Asian
Journal of Multidisciplinary Research and Management Studies, 2(12), 143-148.

10) Aliyeva, N. A. (2023). Alliteration in the Epic of “Beowulf.” Path of Science, 9 (12),
2022-2029.

11) Heydarov, R. A., Jafarov, A. G., & Habibova, K. A. (2019, May). Software for
experimental methods in phonetic research. Ist International Scientific Conference" Modern
Management Trends and the Digital Economy: from Regional Development to Global Economic
Growth"(MTDE 2019). 795-800.

12) Habibova, K. (2024). Speech effect function of presupposition. Linguistic Researches,
(1). p. 91-97.

13) Arif, H. (2004). Secilmis asarlori. Baki: Sorg-Qorb.

14) Arif, H. (2011). Se¢ilmis asarlori. Baki: Azorbaycan nosriyyati.

15) Habibova, K. (2012). “Kitabi-Dada Gorgud” of the principle of economy in the language
of epics psycholinguistic interpretation. Turkology, 4, 75-84.

16) Qafarova, S. (2006). Azarbaycan xalq seirinda badii tislub. Baki: Miitorcim

17) Habibova, K. (2014). Murakkab sintaktik butovun kompozisijasy [Composition of a
complex syntactic unit]. Dilchilik institutunun asarlari, 1, 77-81.



